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NEW BOOKS

The Theatre of Tomorrow. By KENNETH MACGOWAN. Boni and
Liveright, New York.

For some time, I have wished that Mr. H. K. Moderwell would
rewrite and make available again his book, ' ' The Theatre of
Today,'' now out of print. Moderwell did not make that revision,
but an excellent sequel to his book is Kenneth Macgowan's re-
cently published "The Theatre of Tomorrow." The sequel, like
the first volume, deals with the develpoment of technique of dra-
matic production, with the "new movement" of which Adalphe
Appia and Gordon Craig were first theorists and practitioners.
The purpose, in the words of the author, is "to set forth the ideas
behind the new stagecraft, the reforms in the physical playhouse,
and the changes in the contemporary plays which all point, as I
see it, toward a new drama, and to attempt to outline that drama in
its broader aspects."

The four opening chapters of the book bring down to date what
Moderwell had written about recent mechanical and electrical im-
provements in the stage and about the painter in the theatre. Nev-
ertheless, Macgowan has written with better perspective and with
keener critical interpretation than did Moderwell in 1914. Moder-
well 's discussions were incomplete and confusing because the critic
was too near the events of which he wrote. Macgowan sees all
phases of the new movement and emphasizes significant relation-
ships. Moderwell gives but a few lines to the actor in his relation
to the new movement. Macgowan devotes a chapter to a discus-
sion of the actor's "reanimation." Moderwell devotes five chap-
ters to a review and an analysis of the intellectual, literary, and so-
cial forces out of which "The Theatre of Today" (1914) came.
Macgowan interprets the tendencies of yesterday and today and
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296 THE QUARTERLY JOURNAL OF SPEECH EDUCATION

projects into tomorrow interesting ideas about the play, the play-
house, and the audience.

The new book will appeal to those who are sincerely endeavor-
ing to make a satisfactory evaluation of what has been termed the
"new movement" or "the new stage craft." It contains many
ideas which I like, too many to enumerate here. I like the treat-
ment of Craig's contribution to the new stagecraft and the emplias-
is upon his fundamental theory of the unity of a dramatic produc-
tion. The critic points out that the development of that theory
in a production secures "a rounded and complete emotional in-
terpretation of a play, analyzing the emotional values established by
the dramatist, interpreting these values in the terms of human ac-
tors and stage atmosphere, in movements, lights, color, line, cos-
tume, and background." And I like also what he says to the critics
of the new stagecraft who "see it or pretend to see it only as a mat-
ter of scenery." If the enemy of the new stagecraft cares to push
his comparison to the point of balancing the work of the stage de-
signers and directors of modern Germany, Russia, and America
against the work of the realist playwrights, I, for one, am pre-
pared to maintain that the work of the artists has been healthier
art than the work of the playwrights ,• finer, higher, more inspiriting.
The line, mass and color of Robert Edmond Jones can do more to
liberate from slavery to machines, and to their owners than all the
social dramas of modern England.'' I like too what he says to ' ' the
partizans of the new methods of production,"—they "must see
that the new stagecraft has gone only a small part of the way to-
ward reanimating the theatre, and that it cannot claim to have done
so until the playwrights come forward or are driven forward to
stand beside i t ."

And he does accord to the actor his place in the new movement.
He says, "Every attempt to formalize scenery, every attempt to al-
ter the shape of the building—means new emphasis upon the actor.
For him there must be a new technique as much as for the artists.
Such devices as I have described not only bring the audience into a
new relation with the stage and the setting, but also—and this is
much more important—into a new relation with the actor." The
chapters dealing with "realism," "expressionism," with the the-
atre in its relation to the audience and with the "movies" are
treated in a manner which emphasizes the significant. The chapters
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NEW BOOKS 297

in which the critic undertakes the "risky" business of writing of
the theatre of tomorrow are stimulating and thought-provoking.

The book is an estimate of tendencies in the theatre during the
last quarter century is conservative, yet open minded. It presents
a survey of all phases, of all related forces, artistic, scientific and
sociological in the modern theatre. It is presented not from the
restricted point of view of the student of dramatic literature only,
but from the point of view of a student of the theatre, the theatre
as a great and artistic public institution. For this reason, I have
found a place for it as a supplement to a course in the history of the
theatre. It is the best available critical summary of the period
since 1900.

The book is well bound, contains excellent illustrations, and a
bibliographical appendix.

E. C. MABIE, Iowa City, Iowa

A History of Theatrical Art, Volume VI, Classicism and Romanti-
isms. By KARL MANTZIUS. (Translation by C. Archer.) Duck-
worth & Co., London, 1921. 342 pages.

This is the last of a series of six volumes by the same author.
The first volume of A History of Theatrical Art appeared in
English translation in 1903. The writer states that he intended
the six books to serve "as a description of the whole foundation on
which modern theatrical art is based." "The intention has been to
present a picture mainly from the sociological point of view, of the
course of development followed by theatrical art through the
ages." The manner in which the writer modified the purpose thus
stated in analyzing the tendencies in the period covered by Vol-
umeVI is indicated by the sub-title, "Classicism and Romanticism."
These terms are accepted in the sense in which they connote tend-
encies in literature, especially in poetry, and are applied without
redefinition to the institution of the theatre. Consequently, Vol-
ume VI becomes an effort to define the ways in which the stage
in England, in France, and in Germany reflected and was influ-
enced by the phenomena which in literary history have been desig-
nated "Classicism" and "Romanticism."

Volume VI traces the developments in the three countries
named during the period when events theatrical began to be inter-
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298 THE QUARTERLY JOURNAL OF SPEECH EDUCATION

esting in America. It contains the record of persons and of tradi-
tions whose influence appeared in the early history of the, American
stage. Part I begins its story of the English theatre after Gar-
rick's retirement, presents the period of Sheridan's management,
and the period of change in popular taste which found ruling
forces in the "Kemble School" of actors dominated by John
Philip Kemble and Mrs. Sarah Siddons. It closes with the story of
Edmund Kean who first appeared in America in 1820. Part II
begins the story of the French theatre with the period of decadence
in the latter part of the eighteenth century, when conventionality
characterized elocution and dramatic art. It traces the course of
dramatic art and of the Theatre Frangais under the influence of
Talma during the period of the Revolution and of the Empire.
Then follow accounts of the opposition which the Romanticists met
in the Theatre Francais; of the coming to the front of the Theatre
del'Odeo under Harel's directorship; and of the successes of play-
ers Mile. George, Mme. Dorval, Bocage, Charles Deburau, and Fred-
erick Lemaitre. Part III is devoted to the theatre in Germany
and includes accounts of Goethe and the "Weimar Court Theatre;
of the work of Schlegel, Tieck, and Devrient.

The book is somewhat limited in its point of view and in its
method of analysis. It does not give a positive characterization
or classification of tendencies in theatrical institution during the
period which it covers. The discovering of points at which Ro-
mantic poets succeeded or failed in influencing directors, actors, or
audiences is but a limited method of characterization. The relat-
ing of the story of the opposition which Romantic poets met in the
Theatre Francais is but a partial analysis of the work of the Fran-
cais. It is a bit difficult to find traces of literary Romanticism in
the technique of acting. The book contains good descriptions of
the work of players mentioned, but an inadequate characterization
of tendencies in acting, in producing methods, and in sociological
relationships of the theatre instiution.

The book is written in an interesting and enjoyable manner
and it is excellently translated. This volume and the five preced-
ing ones form a scholarly work with which every student of the
theatre should be familiar.

E. C. MABIE, Iowa City, Iowa
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NEW BOOKS 299

COLLEGE AND UNIVERSITY PRESIDENT AS ORATOR

Scholarship and Service. By NICHOLAS MURRAY BUTLER. New York.
Scribner's. 1921. Pp. 399.

Central Memorial Volume. Indiana University. 1921. Pp. 345.

Education and Citizenship and Other Papers. By EDWARD KIDDER
GRAHAM. New York. Putman's. 1919. Pp. 253.

The Liberal College. By ALEXANDER MEIKLEJOHN. Boston. Mar-
shall Jones. 1920. Pp. 165.

College and Commonwealth. By JOHN HENRY MACCRACKEN. New
York. Century. 1920. Pp. 420.

Critics who have it that academic people are too thin-blooded
for active contact with the world of affairs would do well to con-
sider some of the very effective public speaking done by college and
university presidents. But the academic leader whose public effec-
tiveness is admitted must also face those, scholarly members of his
faculty who regard oratory as a weakness, indicating a vulgar de-
sire for the praise of the many. The fact remains, however, that the
power of the college and university president as a leader of public
opinion in the United States is greatly increasing. And it is a
leadership exercised to a surprising degree through the spoken
word. The Ciceronian ideal of the orator as the philosophically-
minded man able to speak effectively upon all subjects of public
discourse has been declared to be far beyond the limits of human
possibility. But in the American college and university president
we have a man whose daily task keeps this ideal constantly before
him, and his success is pretty largely measured by the degree to
which he excels other men in approaching it. Nicholas Murray
Butler has said of the university president, " I t is one of the most
satisfactory incidents in the history of American democracy that
it has brought into existence an important and conspicuous office
whose incumbent is set apart by his very incumbency to represent
in American life the principles and ideals upon which universities
are built and for which they exist, and to hold these principles
and these ideals insistently before the public attention. The man
of letters, the experimental scientist, the accomplished student of
history or economics, is, by reason of his university position,, under
obligation to represent one aspect of university activity and
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300 THE QUARTERLY JOURNAL OF SPEECH EDUCATION

university interest to the public at large. It is the function of
the president to represent the university and that for which it
stands in their entirety."

To represent the whole of a university is a task requiring
Ciceronian versatility. If the interpretation were to be made to
one audience—to the faculty, say—a philosopher would be the
man. But when every kind and type of audience must be ad-
dressed—for the message of the university cannot be confined to
scholars if it is to be a power in American life—the philosopher
must also be an orator. Cicero remarks that philosophy and ora-
tory were one until the philosophers became too indolent to culti-
vate eloquence, and therefore affected to despise it. But whatever
a philosopher may do, or for whatever reasons, the college or uni-
versity president may not neglect eloquence. He is the nearest
modern analogue to the ancient rhetor. For he is a professional
practioner of the art of persuasion. As Charles W. Eliot said in his
inaugural address as President of Harvard, "He must watch and
look before—watch; to seize opportunities to get money, to secure
eminent teachers and scholars, and to influence public opinion to-
ward the advancement of learning; and look before, to anticipate
the due effect upon the university of the fluctuation of public
opinion on educational problems; of the progress of the institutions
which feed the university; of the changing conditions of the pro-
fessions which the University supplies; of the rise of new profes-
sions; of the gradual alternation of social and religious habits in
the community. The University must accomodate itself promptly
to significant changes in the character of people for whom it exists.
The instiutions of higher education in any nation are always a faith-
ful mirror in which are sharply reflected the national history and
character. In this mobile nation the action and reaction between
the university and society at large are more sensitive and rapid
than in stiffer communities. The President, therefore, must not
need to see a house built before he can see and comprehend the
plan of it.' ' Again let it be said, if the president's only duties were
'to see and comprehend, he might be a Platonist. But he must
see, and comprehend, and persuade. If this makes him a sophist
in the eyes of the scholars, he must endure faithfully, strengthened
by the knowledge that his persuasion is to the end that truth, beauty
and goodness may prevail.
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NEW BOOKS . 301

If the task of the college president is so largely the task of the
orator, his public addresses should be of significance to the student
of oratory. And one superiority especially will commend them as
source material for students in public speaking. A president who
speaks for a university speaks for one of the most enduring of
human institutions, an institution founded upon enduring ideas.
If he be a true representative, therefore, Ms speech will consist in
the application of great ideas to the particular problems of the
present. In general, it must be confessed, a student is not sent to
oratorical masterpieces for ideas. He goes to them for models
of composition, examples of varieties of style, material for the
history of eloquence and for studies in speech structure. But
there is a great difference in studying a speech as a model of compo-
sition and as a source of general ideas for future use as a speaker.
Of the latter there has been too little; so little, in fact, that the
literature of public address is hardly thought of as a stimulus to
creative thinking. Of course it cannot be maintained that all col-
lege presidents avoid commonplaces, that their addresses are al-
ways stimulating, or even that they are especially good models of.
form. But compared with the literature of public address in gen-
eral, in which the object of the speaker is so often to prevent
thought rather than to stimulate it, it may be said that these presi-
dential utterances are distinguished by the presence of permanently
significant ideas, and are of as much value in suggesting to the
student what to say as how to say it.

Possibly one reason for our tardiness in recognizing the speeches
of college and university presidents as a type of public address is
that education as a subject of popular oratory is a development of
modern democracy. It was not a theme of the classic orators. It
really becomes a great subject of public discourse only when the
desire for universal education has attained some growth, when
public responsibility for the institutions of education is recognized.
Much of our hope for democracy must be based upon the effective
public presentation of educational subjects. The literature of
what may be termed educational oratory calls for considerable at-
tention on the part of teachers of public address.

Nicholas Murray Butler's Scholarship and Service contains his
inaugural address as President of Columbia University, addresses
delivered at various other universities, and a number of talks to
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302 THE QUARTERLY JOURNAL OF SPEECH EDUCATION

students at the opening and closing of the college year. His talks
to students resemble the philosophical common places, communes
loci, of the Roman rhetoricians. They are filled with the convic-
tion that we have fallen upon evil days. But the virtues for which
he pleads cannot be challenged; and as brief, vigorous and effec-
tive presentations of general truths they are excellent. Students
in search of selections for memorized delivery would do well to ex-
amine them. Aside from these counsels upon the conduct of life,
President Butler has fullfilled his purpose of interpreting the uni-
versity from his point of view. The ideals and the counsels of the
university are represented by addresses delivered to assembled
audiences; while the problems of the university are partly dealt
with by extracts from his annual reports. No specialist could have
written these papers, and they are a witness that the philisophical
orator may still hope to interpret the vast complexity of things
and give us a unified meaning.

The Centennial Memorial Volume of the University of Indi-
ana contains a notable group of addresses, and is suggestive of
possibilities for the student of academic oratory in similar collec-
tions. The celebration of college and university anniversaries has
produced a considerable body of oratory. President Schurman,
formerly of Cornell, now ambassador to China, President Birge of
the University of "Wisconsin, President Angell of Yale, President
Falconer of Toronto, President Bryan of Indiana together with
the three preceding presidents, Joseph Swain, John Merle Coulter,
and David Starr Jordan, are executives whose addresses appear
in this volume. Of especial interest, too are the addresses
of Paul Shorey and Roscoe Pound. A number of these
speeches would never hold the sustained interest of a general
audience, and a student in public speaking might well be asked
how he would present these same ideas to various portions of the
general public. The translation of abstractly stated ideas into con-
crete terms is an excellent exercise for the student. A man who
can take one theme and present it to the chautauqua audience, to an
undergraduate group of Phi Beta Kappa members, and to a con-
ference of University presidents, will approach, perhaps, the re-
quirements of a modern educational executive. The addresses ap-
pearing in the Indiana volume exemplify the discourse of profes-
sional educators among their own kind. But the general nature
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NEW BOOKS 303

of the discourse of executives is significantly different from that of
scholars as specialists.

Education and Citizenship and Other Papers, by Edward Kid-
der Graham, late President of the University of North Carolina,
contains essays and addresses under four heads; Education and
Democracy, Culture and Citizenship, Student and College Relations,
and Occasional Papers. These addresses make clear the great loss
suffered by North Carolina through the untimely death of Presi-
dent Graham in his forty-third year. For him, the university cam-
pus was the state, and had he lived he would have demonstrated
more completely how a university president is; in the highest
sense, a public figure. In his adresses we feel the union of the
scholar and the practical man of affairs. Attaining maturity
through a period when North Carolina was beginning to recover
from the Civil "War, he realized the benefits of a growing indus-
trialism. He saw that only in commercial activity could the leth-
argy of tradition be thrown off. But he cared too deeply for cul-
ture to be blind to the dangers of the new order. He found the
solution for the educational quarrel between Huxley and Arnold in
Carlyle 's gospel of work. ' ' Culture is not a knowledge of the creeds

of religion, art, science or literature it is achievement touched
by fine feeling." This doctrine he preached over and over, to stud-
ents, to commercial clubs, to bankers associations, to historical so-
cieties, and in his inaugural and commencement addresses, illustrat-
ing his theme according to his audience. ' ' There could not have
been found a better platform or sounding board from which to con-
duct his operations and to preach his policy of education and life
than the University of North Carolina," says the President Alder-
man of Virginia, in the introduction. The university as a sounding
board for the president as an orator,—that is a conception dis-
pleasing to many. But when one reads of the work of Edward Kid-
der Graham it becomes apparent that a university president who
is more than a scholar, who is more than an executive, who has some-
thing of a prophet's vision and a prophet's eloquence, is in the
highest sense of the word an orator.

The Liberal College, by Alexander Meiklejohn, of Amherst,
contains addresses which have already been recognized as classic
statements of the function of the liberal college. President Meikle-
john speaks with considerable argumentative fervor, and if at times
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304 THE QUARTERLY JOURNAL OF SPEECH EDUCATION

he seems a debater, at least his points are clearly stated. His de-
fense of the liberal college is very different from that of the con-
ventional traditionalist. He is not so much concerned with the
disciplinary value of liberal studies as he is with the fact that they
deal with the universal aspects of living, and are therefore broadly
practical. "We pledge ourselves forever to the study of the uni-
versal things in human life, the things that make us men as well as
ministers and tradesmen." As President Graham, so President
Meiklejohn has a message which he presents constantly and with
increasing effectiveness. A student of persuasion might make an
interesting study of the different motives appealed to in the ad-
dresses of the small college and the great university president. He
would discover for himself many things which Aristotle has set
down in his Topics. President Meiklejohn would probably say that
he is more concerned with conviction than persuasion. But that
he is effective is witnessed by the growing body of educational opin-
ion for which he is spokesman. As we concern ourselves more and
more with educational issues the public utterances of a vigorous
leader become a part of the significant oratory of the day.

In College and Commonwealth, by President MacCracken, of
Lafayette College, we have addresses before a wider range of or-
ganization than in any other of the collections here mentioned. We
have also more evidences of conscious adaptation. Literature and
history are much drawn upon for illustrative purposes. Analogy
follows analogy; at times a whole speech is the development of a
single analogy. The speaker is never so absorbed in his subject
that he forgets his audience. Appeals to group loyalty and to his-
toric traditions are constant. The mental attitude of a Beecher,
who saw sermons in everything, is everywhere present. One
wishes more such men were in our pulpits. The student will find
here applied, rather than pure, ideas. But the student of rhetoric
will find his rules exemplified on almost every page, and he is de-
lighted at a versatility which is at home in so many situations.

The critic of oartory, who insists that the day of the specialist
is here, who loves to contrast words and deeds, will find in the ut-
terances of college and university presidents the proof that in our
democracy words do produce deeds; and that if we are not to be-
come slaves of efficiency we must see that our orators and prophets
escape the bonds of routine. E. L. HUNT, Cornell University
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NEW BOOKS 305

Forms of Oratorical Expression and Their Delivery, or Logic and
Eloquence. (Illustrated.) By J. N. RUFFIN, B. A. London,
1920. Pp. 510. Brentano's, American agent.

The Psychology of Persuasion. By WILLIAM MACPHERSON, M. A.
Dutton, New York. Pp. 256.

An age-old question has been, What is persuasion and how is
it accomplished? In other terms the question might be put, How
shall we describe the processes by which one man wins another and
in what terminology shall the art be taught? In the two books
above cited we have side by side the ancient and the modern answers
to the questions; one an almost monumental effort to make the class-
ical methods bear fruit in practical application, the other a move in
the direction of stating the problem of persuasion in terms of recent
psychology. ,

To those interested in applying the teachings of the Greek and
Roman rhetoricians to the task of teaching speech to American boys
and girls, Forms of Oratorical Expression and Their Delivery will
prove at least illuminating. Mr. Ruffin has compiled a wonderful
accumulation of information in the tradition of the ancients, yet
articulated with the most modern of conditions. He begins with
the ancient distinction between "figures of thought" and "figures
of language',, using all the classical terminology from Accumula-
tion, Aenigma, and Aitiology through Amphidiorthosis, Antezeug-
menon, Bdeligima, Epithrochasmus, Homoeoteleuthon, Kerdos,
Ploce, Synathroismus, and on to Tecmerion, Topothesia, and Zeugma
—together with some three hundred others—applying these to the
speaking style of a score of orators, from Demosthenes, Aeschines,
and Cicero to William Jennings Bryan, David Lloyd George, and
Warren. Gamaliel Harding.

From this volume you learn that Demosthenes had forty-eight
"master-figures" at his beck and call; chief among them being
Amplificatio, Anophora, Dyatyposis, Ecponesis, and Prosopopoeia.
Aeschines reveals his inferiority to his great conqueror being adept
in only twenty-five of the figures. Mr. Bryan, we find, is especially
good at Rhythmus, Anophora, Prooimion, Epilogue, Ecphonesis,
Antithesis, and Hypocatastasis; while President Harding excels in
Allegory, Parison, Peroratio, Prooimion, Protasis, and Synonymia.

All of these three hundred and more figures are explained in
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detail with copious examples from the speeches of great orators.
The book is, indeed, a store house of information on these ancient
devices of speech. A goodly sprinkling of pictures of great speak-
ers, both in action and sitting for their photographs or statue, is
found throughout the pages.

Forms of Oratorical Expression is a remarkable survival. It
suggests the diplosaurus of the wilds of Patagonia; only, here it is,
before our eyes. Enormaus labor has been expended in getting it
together; yet most teachers of speech will find it interesting only for
its. antiquarian lore of by-gone centuries. The principal criticism
against it, however, as a usuable text is that it is almost disorderly
in its lack of form and sequence. The mechanics of the book, also,
are not what we have come to expect, suggesting either Avar condi-
tions, haste, or a printer not used to getting things out in the high
Eoman fashion.

Still you should get this book for your shelves; for it is a rich
mine of classical information and specific citation to the words and
thoughts of the great orators of history.

"The Phychology of Persuasion!" Is not that a title to start
a moment's thrilling expectancy? We have long been waiting for it
on the back of a book; and here it is. The psychology of about
everything else has appeared in titles; the psychology of persuasion
has long been inevitable and somewhat overdue. Now it lies be-
fore us.

The reviewer confesses to a keenness of interest bordering on
excitement upon opening this book. What union could be more
pregnant with concern for the teacher of speech than that of man's
psychological processes and the task of winning men to your way
of thinking and doing? A discussion of persuasion in the spirit
and terminology of psychology has been needed ever since the re-
crudescence of psychology as a science. But after a careful perusal
of this book we have to say regretfully that the hope we had is not
yet realized. For this book is almost anything but psychology,- an-
other of the now almost interminable line of publications making
capital out of the popular urge toward psychological information,
but speaking only the language of the magazines, general literature,
and the street.

The book is built around the thesis that persuasion is a process
of using "emotions, intellect (reasoning), and imagination" to se-
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cure response from observers, listeners, or readers. In this is noth-
ing new nor particularly illuminating psychologically. At no point
is a definition offered for any one of these terms. They are pre-
sumed to me self-explanatory and self-evidently understandable.
Over and over they are repeated, used as the skeleton and frame-
work but never definied. Now it requires no hypercritical frame of
mind in discussing a subject so full of close issues as the nature and
workings of persuasion, to say that a book presented by its title as
revealing the psychological basis and operation of this intricate
process, which does not define its terms in strict psychological
language, has no clear right to such a title as that used in this in-
stance. What are the emotions? "Where is the dividing line be-
tween that which is emotional and that which is intellectual? Is
imagination to be defined in such terms as to leave it in a category
mutually exclusive from emotion and intellect? These are ques-
tions vital to the questions of one's right to dub a book "The Psy-
chology of Persuasion.''

Mr. MacPherson's discussion is an interesting series of chapters
written in the manner and mood of first-class magazine articles.
Chapter I, Process and Elements, promises well for a discussion in
the vein of recent psychology when in the third paragraph of the
book it says,'' The starting-point of all persuasion, of ourselves or of
others, is a belief or a wish. Holding a certain belief, or desiring
that a certain course of action shall be pursued, we set out to justify
our belief and the conduct that it implies." Later he recognizes
that "we believe because we want to believe." "Our beliefs and
our wishes are inextricably interwoven; or rather, they are not
really to be distinguished.'' This is all very hopeful, giving prom-
ise of a penetrating analysis of the psychologically basic elements
of persuasion. But it is forthwith subordinated to the treatment
of persuasion as ' ' emotional, imaginative, and rational,'' and is not
used organically after the first chapter. Those of us who cannot
escape the conclusion that the wish is psychologically more of a fun-
damental concept than intellect or emotion, find out interest in the
volume waning in direct ratio to the distance from the opening
chapter.

Chapter II, on "The Gentle Art of Camouflage," is one of the
most entertaining and at the same time most modern in spirit, being
a series of keen observations on the tendency of the human animal
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to rationalise and sublimate his subconscious processes. In later
chapters there are discussions, all in magazine spirit and style, of
Group Pressure, Right Direction of Persuasion, Persuasion as a
form of Expression, Verbal Persuasion, Formal Persuasion in
Speeches and in Books—a summary that could be made by any
newspaper man—Persuasion in the Novel and the Drama, and the
Persuasion of the Future.

You will find this book interesting and stimulating; but do not
allow yourself to believe that from it you will gain added informa-
tion as to the psychology of persuasion.

C. H. W., Urbana, Illinois

MORE COMPILATION OF PLAYS

Chief Contemporary Dramatists. Second Series. Edited by Thomas
H. Dickinson. Houghton Mifflin Company, Boston, 1921.

Longer Plays by Modern Authors. (American.) Helen Louise Co-
hen, Harcourt. Brace & Company, New York, 1922.

Portmanteau Adaptations. By Stuart "Walker. Stewart Kidd Com-
pany, Cincinnati, 1921.

Representative One-Act Plays by British and Irish Authors. Ed-
ited by Barret H. Clark. Little, Brown & Company, 1921.

Plays for Classroom Interpretation. Edited by E. V. B. Knicker-
bocker. Henry Holt & Company, New York, 1921.

A Treasury of Plays for Children. Edited by Montrose J. Moses.
Little, Brown & Company, Boston, 1921.

Representative One-Act Plays by Continental Authors. Edited by
Montrose J. Moses. Little, Brown & Company, Boston.

Little Theatre Classics, Vol. IV. Edited by Samuel A Eliot, Jr.
Little, Brown & Company, Boston.

A Treasury of Plays for Women. Edited by Frank Shay. Little,
Brown & Company, Boston.

The work of compiling and editing volumes of plays goes on
apace. A few years ago someone started the game, and now we have
a group of compilers and editors, each busily following up his first
book with a "companion" volume prepared from one point of view
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or another. All of these collections are valuable to the teacher-
director who faces the problem of securing a large number of plays
at small cost. Through these compilations many plays are made
available for the library in the small school. And each volume in
some degree furnishes plays to meet the demand for readily accessi-
ble material for production purposes, although in some instances
the compilations are intended primarily for readers.

Perhaps the largest new compilation of long plays is Thomas
H. Dickinson's second series of eighteen plays, Chief Contemporary
Dramatics. It includes "Milestones" by Arnold Bennett and Ed-
ward Knoblock, "Mixed Marriages" by St. John Ervine, "The
Piper," Josephine Preston Peabody, "The Yellow Jacket" by G. C.
Hazelton and Benrimo, and "The Bonds of Interest" by Jacinto
Benavente. Only four plays are included in Helen Louise Cohen's
Longer Plays by Modern Authors; "The Copperhead" by Augustus
Thomas, printed for the first time; "Diilcy " by G. S. Kaufmann and
Marc Connelly; Booth Tarkington 's ' ' The Intimate Strangers;'' and
Clyde Fitch's ' ' Beau Brummell.'' Stuart Walkers new book, Port-
manteau Adaptations, makes available an excellent version of
"Gammer Gurton's Needle," and includes in addition, "The Birth-
day of the Infanta," "Nelli Jumbo," and "Sir David Wears a
Crown," sequel to "Six Who Pass While the Lentils Boil." New
compilation of one-act plays include Barret Clark's well selected
Representative One-Act Plays by British and Irish Authors. There
are twenty plays, among them Yeat's "The Land of Heart's De-
sire, "Dunsany's" The Golden Doom,"Synge's"Eiders to the Sea,"
Lady Gregory's "Spreading the News," and Downs' "The Maker
of Dreams." Plays for Classroom Interpretation by E. V. B.
Knickerbocker, contains four one-act plays rather poorly selected
for high school purposes. Montrose J. Moses' A Treasury of Plays
for Children contains both long and short plays, plays of fairy lore,
and plays of imagination. Most of the plays require elaborate
production and adult players. Children's theatre organizations
equipped to handle the materials will rejoice that such arrange-
ments as Alice Gerstenberg's dramatization of "Alice in Wonder-
land ' ' are here made available.

Announced for early publication are several interesting col-
lections. Representative One-Act Plays by Continental Authors,
edited by Montrose J. Moses, is to include plays by Materlinck,
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Strindberg, Tchekov, Andreye, Evrienov, Anatole France, and
others. Volume IV of Samuel A. Eliot's series of Little Theatre
Classics is to include two oriental plays; a Restoration tragedy,
Dryden's "All for Love;" and a Shrovetide farce, "The Wandering
Scholar from Paradise." A third book to be published soon is
Prank Shay's A Treasury of Plays for Women. I t will be wel-
comed if it succeeds in gathering plays which can be presented by
casts composed entirely of women without the sacrifice of dramatic
values.

E. C. MABIE, Iowa City, Iowa
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